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Avital link’ 


Brian Sanderson, Sound Designer 
Chanhassen Dinner Theatres 





Brian Sanderson has been using Telex intercom equipment in each of the four theatres 
at the nationally acclaimed CHANHASSEN DINNER THEATRES complex for several 
years now. When “A Chorus Line’’, with hundreds of difficult stage and lighting cues, 
was recently added to its main theatre, Chanhassen upgraded the system to include 
a multi-channel master switchboard. “| can’t imagine doing the show without the Telex 
Audiocom’’, Brian said, adding “| depend on it to provide a vital link between the 
house board and backstage”’. 

The new Phase 2 Telex Intercom systems are uniquely flexible. You can start with 
the simplest two-party communication system and expand easily to a director con- 
trolled multi-channel network. 

For complete details telephone or write to: Telex Communications, Inc. 

9600 Aldrich Ave. So., Minneapolis, MN 55420 © Telephone (612) 887-5550 


AUDIOCOM 





TELEX. 
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